1. I will be using the pronoune®w
throughout this paper; most thfe time

to signify that there aredwf us out

here wrking: ny husband yan and I.

I might also use it to signifyengral cel
lectve humanity or | might also use it, at
times as a kind oflefense méanism.

We! hope wu will bear with us on this expedition askev you some ofthe texts and ideas that malp our librax W\e wam you that
as a wrking institution, @ hae no clear mission statement, no tangible guiding principle foreviheitide or ho we arang it, and
no claims ofaccuragybut we are more than happy teegiours ofour collection. Ke in mind that w are constantly under coostr
tion, and alays rearanging thingsso pleaseatd your ste.

Sincerely
The curators
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3. &cques RanciZesthetics Aajnst
Incamation: An Inteview ly Anne Marie
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4. Samael Bekett fromTexts for Nothji§
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(Ithaca: Carell Unversity Pres4977), 115.

We will statrin theWorkshop

So often, w begin in hereytcopying out passegyfrom books When ve dor®know how to come to writing evread, and wherewead,
we inevitably writelf you look up abee the door framever there guQll see thers of Walter Benjamin, who wrote that:

The power of acountly roadis differentwhenoneis walkingalongit from whenoneis Ryingover it by aiplanen the
sameaway, thepower of atextis differentwhenit isreadfrom when it is copiedout. Theaiplanepassengr seeonlyhow
theroadpusheghroughthe landscapéhow it unfoldsaccordingo the samdaws asthe terrain surroundingit. Only he
whowalksthe roadon foot leansof the powerit commandsandof how, from the very sceney thatfor the Bieris only
theunfurledplain,it callsforth distancedehederesclearinggprospectatead of its turnslike acommandedeploying
soldiers at a froAt.

There are so manyys to come to a text, oalk through a text and outeéiy  When ve produce &work we use text as if® a Swiss
amy knife We use it as a readymade use it to cut hole® pidk things out, to dvawith, to mak comparisonsnanifestgsand lists
We use it to bght with one anothtercomnunicate infamation, to reimagine storiesd to think with. Asewvhae deeloped a method
and an aesthetic sense forking togther we hae been inBuenced monethe materiality diooks than ypany wrks of visual at
musi¢ bIm, or theatreThe stucture ofthe sentencéhe look ofa paragaph, and the scaffolding thfe bookNthese strctures fom the
base ofthought for what @ create Rerhaps this is becautiee HZIsne Ciaus writesbooks taé us transparus pierce us to the entrails
and allev us to feel their disinteresteavp? Or perhapsit®beause a Obook is uy handsand nobody is there to tedlyhav you
have to understand [itspwds There is the possibility aflot of translations being madedreader so that, in atair vay, it is the
reader who transfors the book...B@p to the reader thang the ules ofthe @me( That&what e try to do here in theorkshop

Those wrds spolen ly hcques RanciZ(evho seemsn our opinion, uncomftably obsessed with the ideaqtiality) seem te il
lustrate a beligh the book as a uniquediérg material. In his thegoof intellectual emancipationegene who comes to a book comes
with equal intellenceNthe author has no more claim to itsadg than a readefThere are noharlatans There is argat freedom in
this relation, but also a cause for indifferedmmel Bekett demonstrateby commenting Ot matter whe®peaking, someone said,
what matters whoépeaking RanciZresindifferent to the plighaf the autharhis @al is that the readerreahrough the written avd
without the authority o master teher speaking it to them h& materiality ofhe words themseés (and their author) are (almost) be
side the point. As readess want to be intellectually emancipated, (it soundssip gnd ofcourse w want to leam, but ve also ant a
text to require our eagement, to need our trangfwation ofits words for its @n existence

For us the material life ¢iie text and (its author to a point) isyefat priority We wouldrthink of RanciZre@heories in quite the
same ay, and most lidy vouldrdmention them heré we were®mentally pairing them with thends of Roland BathesO famous
essg The Death tfe Authpwhich we came to brst, and whimore poetically recognizes the infeeddent relation ahe reader and
the authar Bathes writes that the reader is the Osomeone who hettisitam a single beld, all the tragastid the written text



1. Poland Bathes OTie Death ofthe Ar-
thorOlmage-MusiexT(New York: Hill and
Wang, 1977), 148.

2. Poland Bahes OFom Work to TextO
Image-Musiext(New York: Hill and Veng,
1977), 157-162.

3. And ve use the ard text loosejyto mean
artworks writings picturesoral storiesetc
And for that matteme use writing loosely

as vell, to mean most any created documents

or atworks
4. William H. Gasslabitations tfe Wrd.

(New York: Simon and 8ustey 1986), 265.

5. dhanna Dudker. Figuring theovd (New
York: Granay Books 1998), 239.

6. David AbramThe Spell tife Sensuous
(New York: Vintag), 96.
7. Ibid.

8.The author has died, remember

9. W are paicularly fond ofAbram&
description othe ambiguous meaning of
the vord Ospell® onga83 ofhisThe Spell
of the Sensydweswrites:
As the Roman alphabetspreadthrough
oralEuropetheOld Englishword Ospelh
whidh hadmeantsimplyto recitea story
or talk took on the newdoublemeaning:
ontheonehand it now meanto arang,
in theprope order thewrittenlettersthat
constitutehenameof athingor aperson,
on the otherit signibpeda magicformula
or cham. Yet thesetwo meaningsvere
not nearlyasdistinctasthey have come
to seen to ustoday...For to assembléhe
lettersthat male up the nameof athing,
inthecomed order waspreciselyo effect
amagicto establista newkind of inf3u-

enceover that entity..To spell...seemed

thus at the sametime to casta spell,to
exert a new and lastingpower over the
thing spelled[but alsg] more profoundly
to step unde theinBuenceof thewritten
lettersourselesto casta spellupon our
own senses

We lile this because it seems Mbram so

badly vants to believin the magic ofiords

is constituted For a vork of literature to pass lmyd the limit ofits author and become exT, (with a capital OTO) thest e a
response to it. As Bhes explains in a later gstwe O@xt is a mlti-dimensional space in whare maied and contested seal
writings none ofwhid is original...[it] requires that onettr abolish (or at thewy least to diminish) the distance betwwriting and
reading[...Jthe€kt is experienced only in anvétgtiof productior3

In theworkshome remaé text&in order to coverse with thenilo be implicatedybthem, and @see this as aayvof prolonging their
life. We tale BathesO call for production as our calhte awith these bits oferibcation and inspiration from Bas Be&ett, Benja
min, Cixous and RanciZrae can proceed in ouork with a feeling ofalidation and with an established poineférence (I suppose
that ve nmust aknowledg that to wlidate our wrk through the wrds of Frendmen lile Bathes or RanciZre it pes that the ithor
didrbreally dieThe idea ofan author still exists in ouorkshop but his capitaA® has been made smatighe vords of William H.
Gassit®Oas iZeus vere stripped ohis thunderbolts and ans perhaps residing on Olympus still, but idng in a camper and ceok
ing with propaneHe is but he is no lorey a d G

Recentlywe hae made ark from the werds of Benjamin, Duras\bolf, Sorenting and Steans but also from the stories writtgndur
uneducatedrgat-gandparents and the recipesvgiemin our mothersO kigos We often retun to the same question whilerking:
whatdoesit mean to rewrita textto copyit as an ima We cameearly to thigind of mimeticengagementwith marks; @ wereyoung;
it was our way of leaning, and ha been retuing to it eer since Mud like the atiist and writerahanna Dudker we can identify a
crucial point in our early ddgpment when evbe@n noticing Oa desire to copy mavkah already existed. §\\knew their signibcance
was already detrined, that they had a place in &flargntext, a systematized fraorkwThat was their paer and their allur@ecause
to male them, paake of them, vas to inset oneselito that order whitconnected outavd as wll as inard®

The writer Daid Abram looks féiner bak than Dudker to examine our Prst actscopying as a speciele sugests that Qlxopy
ing the distincte prints and scrdites madeybother animalsewcould gin a new peer; here ws a method aflentifying with the other
animal, taking on its expressiagic in order to lerof its whereaboutto drav it neayto male it appear® Rerhaps this is at the
bottom of our work: the desire tovnke distant authors/bmiroring or reenacting their mark&ccording to Abram, the readingsof
material trace ainotherand the recreation d@f is a surival skill ve hae ingained. He @es on to sathat:

for morethanamillion yearghe subsistencef humankinchasdependeduponthe acuityof huntersupontheir abilityto

readthetraces.d theseanimalOthers Thesdettersl print acrosshepagg, the scratbesandscravlisyou now focusupon,
trailingoff acrosghewhitesurfacearehardlydifferentfrom the footprintsof preyleft in the snow. We readthesetraces
with organshonedover millenniaby our tribalancestorsnovinginstinctielyfrom onetrad to the next,pickingup thetrail

afresh whenev it leaes off hunting theneaning/hit would be theneetingith the Other

We hunt this meeting in our actsre&ding, writing, and rewritingée are non-confrontationaf bature so &want to belies in and
aknowledg Deridafclaim, (as Abram does in his notes) that there will be no OactualO meeting with a Osethdenticel dic
tates the bnal meaningsadgex \We want to stg in the state ofonging Abram talks about the Othaot as a human writdrut as a
non-human entifyan animalveareness that lies behind the writterdw This leads us to think about a time befer@ave put under the
spelt of written languagwhen it was still Pnding its for from spedt

WeOll me on nav but veOll retarshotly to theWorkshogpso leteae the lamp on.



1. Midd Fouult OLanguado InbnityO
Languag€ounteMenoy, Practicfthaa:
Comdl Universiy Press 1977,55.

2. Ibid, 53.

3. HZsle Cixous Coming torifihg and Gth
Esag (Cambridg: Hawvard Unversity Press
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4. Michd Foucault OWatis anAuthorOLan
guag€ounteMenoy, Practicflthaa: Comel
University Press 1977 )117.

*On theuseof ProustandK afkaasexamplg
| cameagossthis passagin the OS@ppyPa-
pervorkGechaptr of WalteBenjamasrclivelt
may beilluminaing.

Proustand Kafka
ThereissomehingthatProusthasin com-
monwith Kafkaandwho knows whether
this can be found anyhere ese It is a
mater of how they useOIOWhen Proust
in his Relrcte dutenpspedu,and Kafka,
in his diaries, usel, for both of themit is
equally transpanet, glassylts chambes
have no local coloring; every reade can
ocaipy it today and move out tomomow.
You can suivey them and get to know
them without having to bein the leastat-
taded to them. In theseautorsthe sub
ject adops the protective coloring of the
plang, which will turn grey in the coming
caastophes

5. Marguste Duras Ohe Telly and DathO
Practical&iéNew York: Grove Press 1987.)
100.

6. droe Luis Borgs Ohe Seret MiradeO
Labyrinths (New York: Nev Directions
1964) 93.

Was it yu who brought up recently thekla¢ attention that contempoyatheoy gves to the connection betan writing and death? |
might hae concocted this inyrown head, but regdlessif we are talking about the adt of written languagand the death dlfie
author ve caproceed without talking about what lies éetvthese tvthings Rerhaps it wuld mak more sense to just shgou this
collection ofpassags whid we ke rubberbanded togther in a bundles we tale you davn the hall tavard ourMuseum ofatural (L
ing Room) Hist@r more leingly just thewing room):

Beforetheinvenion of writing,achang hadto occurto openthespacen whid writingcouldow andestablislitself achangg,
symbolizedor usin its mostoriginalform by Homer, thatformsoneof the mostdeciste ontologicakentsin languag: its
mirroredref3ectiorupondeathandthe constuctionfrom thisreRectionpf avirtualspacevherespeeh discaersthe endless
resourcefulness @s ovn imag.!

Writing so as not to dias Blartwt said, or perhapsesvspeaking so as not to die is a task undoubtedly as oldaad.the w

Writing:gway of leavingno spacdor deathof pushingoad forgetfulnessof ne\erlettingoneselfbe suiprisedby thealyss..
MaybelOg alwayswrittenfor no otherreasorthanto...confrontpempetuallythe mystey of therenot there Thevisibleandthe
invisible®

TheArabiarNightsin patticular hadastheir motivation,their themeandpretext this strateg for defeatingleath. Stowytellers
contiruedtheirnarrativeslateinto thenightto forestaldeathandto dela theinevitablenomentwheneweryonemustfall silent...
Thisconcetion of aspolenor writtennarrative asa protectionagainstdeathhasbeentransfomedby our culture Writing is

now linkedto sacribcandto thesacribcef lifeitself;it isavoluntal obliteratiorof theselfthatdoesnotrequirerepresentation
in booksbecausi takesplacan theeweryday existencef thewriter Whereawork hadthedutyof creatingmmortality it now
attaingherightto kill, to becomehe murdererof itsauthor Flaubet, ProustandK afkaareobviousexamplesf thisreersal...
If we wish to kna the writer in our dait will be through the singularityti absence”

It statedwhenMichel Foucaultdied.The day afterhis deaththerewasa pieceabouthim on televisionshaving him giving a
lectureat the Colle@ de France Practicallyall you couldhearwasa sott of cra&lingin the badground.His voicewasthere
but drownedby the voiceof thecommentatosgingthiswasthevoiceof MichelFoucaultdeliveringoneof hislecturesatthe
Colleg deFranceSoonafterthatOrsonWellesdied,andthe samehing happenedYou hearda very cleanvoicesgingthatthe
very faintandinaudiblevoiceyou couldscarcelfearat all wasthatof OrsonWelleswho hadjustdied.lts cometo betherule
wheneer anynewell known dies- the auralimage of the deceaseid swampedby thatof the joumalisttellingyou that what
you€® listening to is afourse theoice of so-and-so whefDst passed 6n.

We are®ashamed to admit owvo uncomfotability with the dramatic imegf the writer as eoluntay matyr, and v hope that ne
we are in a future baryd haing to tloose beteen the unrealistic ambitionseither sacribce or imntality But whatesr might be tre
Foucaul&point is felt. [fFlaubet, Proust, and &fka aredenough for examplethen ve can look at the metaphorical e Sestr
Miracleby Borges to seghe degee ofdifference beteen writing for one@vn immotality and writing as a sacribcéhef self It tells

of the writer dromir Hladik who Pnishes his lastkain the windw of one last hour oimmotality He Oaskl God for a whole year
to bnish his ark; [and] His omnipotenceagted it...[the] Geran lead wuld kill him at the set hquout in [HladilgPmind a yearould
go by betveen the order and itseexitiond We could also readetife and wrk of Walter Benjamin as a more literal exarhigenork

is also ambiguously (or rather more literally) poiseeeiettve points dfis sacribcial (actual) death in 1940, aashattempting to Ree
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1. dhn Crave Ransom.AOPoem Nearly
AnonymousOTheWorld(Body(Louisiana &te
University Press 1968)

2. Faul \alZy, OMan andhé Seshd,OTheCol
lectd Worksin Endjsh (1968) 27

3. Se appadix for a samplef theseworks

the Naz&(and perhaps St&iagnts as ell) and his clear hope for hismimmotality whic can be seen in his strategic dispersion of
his arbives to arious friends throughout Europe amateBtine in the years preceding his death.

Moving on though...Ouvluseum dfatural (Liing Room) Higtuwwuses mostly things that wonsider to be conoed with lifeeen if
their creators lva long been dealtlhas become a stoegpom ofsots a loosely assemblechare that houses all kinds @écuments:
copied davn quotationsalphabetsndexs leaes hiewed ty insectsand the labels from mapleugybottlesA number ofnovels sit in
sta&s alongside avks of philosophical, linguistic and semiotic thought, and some other books on theftistéocopy mdine and
things lile that. Brhapswe will Pnd something here that might illuminate our previoressaition about writing and death and what
might lie in beteen Wing through writing, or dying .

Tale the words of bhn Crave Ransom, on the winasill over thereHe wrote that Oaad poem, en if it is signed with a full and
well-knavn nameintends as aork of art to lose the identity ahe autha® Anonymity in this sense is a sigtifef a sign that a text
gained an authority dfs ovn, became itsam creatar Its anonymity is a kind perfection. Bul \&lZy speaks ofhe desire for this
sense operfection in dr It is the desire to bnd Oin a humarkhe sureness @becution, the inner necessite indissoluble bond
between fom and material that is ealed to usybthe humblest oshells3

This mg seem li it®coming out ofeft beld, but reallysiilst coming from a skacf papers on the desk, next to the wividdé see
the possibility for this kind @honymous perfection in therfoof the bak-of-book index, whitwe hae dhosen as a medium many
times @er. Mabe it is because in an index there is the possibility foy pmaaturally occubrought out the alphabetical system and
the inner necessity tfe fom.

We recently completed a small publication that collectedrhdifferent indes to Vélter Benjam@® One-\ay SeetEad index
approabesOne-\& Seefrom a different anglextracting and cataloguing the text according toimgdapical, sensgrand poetic
elementsThe indegs are imagistic lists that aim to illuminateattiety ofways readers mightwigate and péicipate with a text accerd
ing to their an preoccupationsthus thelndex oEdibbesspeaks to the needstbe reader who is indeegsabout dinnerThelndex of
Metaphocsuld help an unprodugi poet or dist, while théndex oNumberslays to the obsessions afi accountant or collectdrhe
Index oColors for the reader in wintene; thendex oPlacefor the traeler who sigs at homeand théndex oNamemight inspire
expectant parentset on ging bith to the next geat nystey writer or cosmologisiThe Index Soundgassures a lonely reader with its
aural tracesnd théndex ofuotatiodfers the person who is petually spebtess at pdes somethingrgnd to sp  Often, ve see in
things exactly whaevare looking forThe seattseems endless and isgdvior what one bnds

If you look under the piles paper on thehair (we dor®even knav where it all accuriates from)gu might come across another
index ve wrote whid is titled théndex oL eft Behintt references the loss afir housewhid bumed davn in Sptember 2008. &/
installed the text into acant apament. Fom:

bed, ofunreasonable comfpi2
bookshelgs built by hand, 90

to

control, unwillingly forfeited, 23
and

crad, in blak and whitelinoleum, 6

the index ges on.



1. &nnifer Allen. OObseaions on Renad-
mentOLifeOnc#loe Renactmein Contgpe
raty Art. (Rotterdam: Wite de With Center for
Contemporay Art, 2005)179.

2. Ibid.

3. Rcently, | read hathumans areot the
only speies © useindividual sgnbolicnams
to refer to themsdves A nev sudyauhorel
by Vincent Janik and publislieby thejoumal
Prooglings dheNational Acate of Sciecg
shaws thatdolphins deelop disinctive signa
turewhistes as infargt They respond o those
sounds forlerest of ther lives even if they
areOspekO pan unfamiliaraice.

4. dhanna Dudker. Figuring éWord (New
York: Granay Books 1998)253.

5. B@jamin LeWhorf.’G\n Ameican Indian
Model of the UniverseOLanguag€hough Rat
ity (Cambridg: MIT Press 1956)61.

6. Ibid, 5859.

It does the wrk all indegs do: it references an absgincinis caseur absent hom@&he index is lika reenactment in that it

Oalays presupposes a missing baishind esry reenactment there is a Olittle d@dibit the beheadingtbé king or the passingie
sode in the life o&n indvidual, gand ofinsignibcant....Although no one really dies in the reenactment, ak laecpmgs apigaphQ
Just as an index is a timeless sgaeeted in thesttical and marking the endtbie horizontally pragssing text that precedes it, so is
the reenactment. Both, indexand reenactp(spectators or gigants) Osedrfor a lost totality[They] attempt to deny the pagsafy
time itselfand seek to be at one with the pastali@ild in the vomb: immersed in histoand yet without histp@

But bak to the task at hand: stiag yu our lving room oflife and histof where w dabble in researavhere w neer outgow a sense
of wonder where w can look at theays ve hae come to read, theays that languadhas strctured our pergdion of the unverse

our understanding dfme and our relations with one anothik® the place whereawhink about the processmdming, the process

of establishing ties with unfamiliar thin@ timesit is hard for me to fathom that there is anything still unnamed. Olyknamen
before | knew the alphabet. | knew the alphabet before | knewdkerrathelLanguag was absolute before iasvdemonstrated to be
relatre0)

We hae studied this styfbut ve (pleasantly) nenvfeel lik it®enough. Somewhere in the cascade papers on the desk is a photocopied
exceipt from An American Indian Modtlet)nierséy Benjamin Lee Wérf. He worked at an insurance company for mostistife and
was a linguistic theoretician on the. side studied and wrote about the Hopi people in the late Hg8fdind their languagas with
out words gammay or expressions that refst to time as evare familiar with it: @ang from the past, through the present, and into the
future begnd. He concluded that @gManguag contains tens that hee come to attain a cosmic scopeeférencethat cystallize in
themselgs the basic postulatesanf unfomulated philosophin whid is couhed the thought o& peoplea culturga ciilization, egn
of an er&d And in the

Hopi view, timedisappearandspaceés alteredsothatit isnolongerthehomogneousindinstantaneousmelesspacef our
supposedhtuitionor of classicallewtoniammedanicsAt thesamdime newconc@tsandabstractionBow into thepicture
takingup thetaskof describingheuniversewithoutreferencéo sud timeor space--abstractiofts which ourlanguaglads
adequatéerms [Our terms] Orealitpubstangematter causgand...Ospatiene pastpresentfutureO...Suatem in Hopi is
theword oftentranslated®hopetinratya--Qgin theactionof hoping,it hopesit is hopedfor, it thinksor is thoughtof with
hoped etc . Most metapsical wrds in Hopi arearbs not nouns as in European langsdy

Whorf® theoy that languaganbors and detemines thought patte (sometimes called the linguistic véthatiypothesis) has its roots
in the theories oGeman thinkrs ofthe late eighteenth and early nineteenth centhindsrs lilke Kant and Humboldt. Aese ideas-al
lowed usfor the brst timego conceie of languag as a unique for of emergnce through whie collectre thought, belwéor and culture
can been obsexd.

The book on the top ahe stak there with the red spinés ny geat-gandmothesGutobiotapty: GrandnmButobigyap by Rby
Randall We hae been warking from it latelylt is interesting to look at for a few reasBesause itag composed in the latertpar
Ruby®life it is written in a straadragmented mix afolloquial Oklahoma sp&eand a sarof nostalgic Laura lafis Wilder talk, the
kind that one wuld Pnd in a 19200ung adult neel about the oldest. She usesms lile OvittlesO, andsyon for pags about the
new buds ofpring, or he her pit broad-breasted bulldomd attak stra covs whenesr they dared trample her psypagiils To have



1.Lectures are something hae been
working on piecing tegher recentlyhat®
what a lot oftime in the wrkshop is spent
on. Lectures seemdik languagall their
own. One that w are still leamg It is a
new fom for us but it utilizes old tools:
speeh, stoytelling, and the relationship
between the aural and the visual.

2. R/an GandeOLoose Association Lecture
1.1.Loose Associations and Othes (Reetsr
Onestar Pres2007), 42.

3. dre Luis Borgs OTe Libray of BabelD
LabyrinthgNew York: New Directions
1964), 54-55.

4. Haden White Tropics ddiscourse
(Baltimore:ahn Hopkins Uniersity Press
1978), 5.

5. Ibid, 205-206.

this document mak us think about what sof languag we inherit and what kind ¢tdnguag we create; ourards might samore
about our timeour place ohabitation, or whatevare reading than they willeawvho & are or whatevfeel.

We gve a lectufeand reading recently from the texGoanda®Autobigaph |t was centered, &khe original bookas around the
years 1912 - 1925. It attempted to put tetewfthe brst twhe years oher Riby®life in ural Oklahoma into the contexttbie cul
tural, atistic and political histgrof the world at larg The book is the limit obur knavledg about herso ve added alteate histories
and, in a sensee extended and reenacted hey.stor

We recently became infatuated with a transcriptianather lecturé:oose Association kettiyvritten ly the atist Rran Ganderlin
his closing remarks he remarks thathd<Jt fascinating thatezy year so many langeagass into extinction...while peopleersak
muah effort to keep alive languagp rooted ifpction...Klingn, [a langu&j devisedybthe American linguist Dvlarc Okrand in 1992
for Paramount picturess the fastestgwing languagin the unierse3 The funny thing about thise hae come to believthat egry
languag is ivented, but what mek Kingn different is a matter ¢éifne Klingon, as a system speels and writing, as devised all at
once ly one man. It asi®grown over centuries from the relation beéw speaks and writerst hasbeen imbued with thee of
accunnlated usgyet.)

Look up on the top shelfhere is Saussus&fdurse in General Lingwidtitswas the text that initiallpigus egited about semiotids
puts foth the notion that ery languagis a complete systemsidns and it is through thesameement ofand relation be®en these
signs that meaning is createtelwe prst read thig made the system leinguag seem anderfully bnitgike when in Boes@he
Library ofBabeDit vas proclaimed that the Libyaontained all bookihie Prst impressiorasone oextraagant happinessthe uni
verse \as justibed, the warse suddenly ugped the unlimited dimensionstaipe( In Saussugetbeoy, signs consist af signiber
and a signibed whiare arbitrarily connected, and more and nebhev& come to think that the notion af arbitray relation is dull,
and the idea of perfect, bnite and contained system sepnessiag Since Sausssréfe signibers ka been found to slide around.
Onomatopoeia is not considered arbittastead, @ like to think that onomatopoeia is actually rather tamido the deslopment of
languag and thought. It is related to mimestgd is an impdeant pat of all Pgurate languag Through the mimetic and compamti
relationships that makip bguraté languag we begin to understand araig our relation to the non-human-madedavand thus our
consciousness asops

In Hayden White€Tropics ddiscourse writes about the tropesguratie languag (metaphometonyng synecdde, and irony
saing that the Oprocessufderstanding can only be tropological in nature for whatléhin the rendering dhe unfamiliar into
the familiar is a troping that engrally Pguraé® Or more cledy, the vays ve relate to and understand tloglvae mirored in our
Pguratie languag and our bgurag languagstuctures the ay we relate to theavld. This cyclical relation is the motor propelling
Giambattista Vicefheoy of Othe autotransfoation ofhuman consciousness in hig@mhia White discusses Topics discourse.
He begins with Vice@iscussion ahe Oclassibcationgifenomenaybsimple metaphorical identibca@oand metaphdvico writesis
OOthe most luminous and therefore the most neardsaequentO thie trope® especially afterest is a specibc kindroétaphor in
which OOsense and paSsie ascribed to Oinsensate@ngOthe primite®identibcation athunder with arey® Metaphor sets
up a Otension beten things and theovds used toharacterize the@. It sets up what Vico calls a Oclasptdricat can be built upon
through other tropologicadration. Tis is hav our consciousnesgs and cyclebuilding upon itself\\e lve and lear by tropes
and ve work by them topeen if impercetibly.

We love the wark of bsgh Kosuth, who mad®ne and Tée ChajmndFive Wrds in Orange N&dgth these grtautologies he exposes
the metaphorical base af languag He points out he abstract ards arebut also hw material. | ddbknow haw to explain it exactly
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but by folding @er and collapsing the distance betwthe metaphorical and the literal, gssadeems to open, @p a miror tums on itself
Perhaps this has something to do with the augmentatibe mherent aura afords Walter Benjamin describes aura, as Othe appearance
of distance hoewer close [something] might Bérds themseds hee an aura; [&/1] Kraus described this inti@rlarly exact ters: Oie
closer one looks at @, the geater the distance from whitretuns the gzeD0o coax wrds to look bdg like Kosuth doescatalyzes a
Otransfanation ofa cefain state ofelations beteen wrds and thingdetveen wrds and the visibl€3 that is what ewant at to do for
us

There are lofty &ys of sying that w want at to teab something\e want to spend our time leamg new thingsand in that experience of
leaning, to be gen the feeling that there israad deth of things left to be kven, and an inbnity aghodels through whiore might come
to knaw them.

Let®maove on though, bawards and upstairs to theate beaomwhere & brst wrked, where ewould Owrite to Pnd out what were
thinkingd &eping Didion-esque diaries fullmivate notationsscrathing them dwn alone and into the night.eWbuld pretend theyewe
about someone or something else when in actualityetteegiviys about Othe implacab@@&\Okepers of private notebooks fve] lonely
and resistant reangrs ofthings anxious malconter@sbut thatwas bak when the gal vas to aiee the purest and rsibromantic fam
of self-expression. Mowe just come here to gbee

And, our Odreams are no &rgpummoned with closed eyes in reading; and aitrimag is nav a product ofeaning; It deres from
words spokn in the past, exact recensitims amassing afinute factsmoruments reduced to inbPnitesimal fragmantsthe ngroductions
of reproductionsin the modar experiengeghese elements contain thesgoof the impossibl@ These wrds are from ducaulgFantasia
of the Librarwhich was written about the creation®fistae Flauba® masterark The Emptation 8f. Anthon¥lauberrewrote the book 3
separate timesHe drew extenaly from his studieBom Spinoza, Tillemont, MattXirey Duret, Herbolet, Hottireg, and many otherso
the book was less created from imagination and more from his meticulous reading amd hes@anptati@@ems I a vital example &
self-reRexe literay work. It is O[a] ovk whose etusie domain is that diooksO and Ofalimg Flauber MallamZ is able to writee Livie
and modar literature is astitedNDbyce Roussel, kfka, Pund, Borgs The libray is on br®

This is wly we careThe Emptati@mgges a discourseg lat once ridy embodying the liteyaform and its histgr and at the same time
Ocontradict[ing] itseif a bookypdalleng[ing] the priority afs printed signs and tak[ing] therfaf a theatrical presentatid®. What
Foucault describes as Flat®enethod ofconstuction forThe Emptatios applicabld think, to the \&y we want to constict at now: we
dondwant it to be gown out of an imagination that is Oferd in opposition to reality as its denial or compensagonarfiit to] gow
among signgrom book to book, in the intersticerepetitions and commentaries; it isrband taks shape in the intet betveen book€
It is the phenomenon dhe libray, not thebedsom

Thebedonis still a placeeng for isolation, just not forasking We hare avned upand gown out. O[] think in tems of production
and recption as mch as creation, bPnding asdninterest in the reactionstbie public as in the direction[oi] the drmalers® We work
from our books and studjémit that doesbmean w do®male stuffup; ve do We just alle our bctions torgw from the stories and signs
we obseve and read ewday, from the public realm. h&re is an inPnity ehaterial in existence alreaaycan add on, answbad, pidk
things out, and retell for the restoir lves and still va work to do We arefdchoosing self-reResty to the eslusion ofself-expression,
or limiting ourseks to the reaangment ofexterior signibers with no projectioroaf ovn interior wrlds® that would be uninteresting, but
we are kboosing a discoursg bsing a method a&ference and ref3eiky, and that discourse is. ake leae the bedroom in uth the same
state as it as before though, (wher were angsty and writing in unreadablevelizs a reminder ahother model foravking, another
type ofleaning, that perhaps it might@®us agin one da
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Languag is ahays doubling up on itsgbuilding strings afeferencesand regrsing direction. One can see it easily in the adoption of
slang wrds: the minte OcoolO chés on as a signiPer food, OhotO ek its placdhis happens with aesthetic trends and aestheticized
politics as wll. It is the trope oirony at wrk or perhaps its that oldysay Gy should &e your friends close andyr enemies closerQ

put into actiort. Our culture is more and more a cultureeofix and appropriatioLavrence Lessig, (CreatCommons founder

actiist, and writer) claims that culture as a whole can be thoagheaiix. He writes that @g\single act ofeading andhoosing and
criticizing and praising culture is in [a] sense remix, and it is througetisibgactice that cultures made?

Wefe ging to tak you ba& to theworksho talk more about thisbut lesGstop in th&itcheon our vay.

We love the kitben because it is where the real connection hafifembkere @ brst felt nourisheq bbooks And not just in the intel
lectual sens&\e hae found that ifwe read books Oas deliberately andedieas they are writrthey can nourish all olur senses
@\s soon as evattend to its sensorial text(ireading] discloses itsaf a profoundly synaesthetic encoudiareyes coerge upon a
visible mark, or a seriesrofirksyet what they bnd there is a sequence moigés but ofsoundssomething heard; the visible letters as
we hae said, trade our eyes for our.@@rsratherthe eye and the ear are brougldttay at the surface tife tex®

Ewelry kithen has its standipthe foods that are alys lept on hand. (In ours there is usuallglibg of whole milk, a quiaof half-
and-half coffee beanfresh-baéd bread, a dozengsgand a few banangi our metaphorical kiten, our Qindex efliblesCowld
include Vdlter Benjamin ofourseand Rbet Musil, Véllace Stens Virginia Wolf, Michel Foucault and a fewtasts lile Rran Gander
Tacita Dean and&nces Stark who are also a bitvobsessed themsehStark writes about mixing anchaging herwn bookish
ingredientsShe writes

It wast®longbeforeabouquebf soits beganto comeinto focus promptingmeto pludk thefollowingfour booksfrom their
dustygreenrestingplacesTheNewFeminisin Twentieth-QGery AmerigaGastonBahelard{rhePoetiosf Spage histoly of
Cubaandabookpublishedy the Museunof Modemn Art on Robet Venturi.l experiencednexcitementvith thebouquet
Dalittle bit of sdf-congatulatoy prideand/or whateer you callthatdistinctsatisfactiomnegetsright afterplacing3owers
in a\ase and spping bak to admire their effett.

WeOll cay that idea b&do the room whereanbegn the tourOn our retun trip, think bak on reenactments and reesixOTie past is
perfect and imperfect at the same.@mne

We begn ty talking about the act oéenacting or rewriting a text arewill retun to that ly talking through a few more @idir projects

We mg repeat oursebs but hopefully e will PIl in some holes that/ddeen created along theg. Wirst of all, to review: evhae estab
lished that @ want to leam, and v do so through the processnafnifesting our interiorization, our troping, our translation and remix of
the infomation and methodsevencounter ewday.

We are wrking nav at creating a lecture about lectutmthis doubling oBubject matter and method wan (1) empjdactics ofself-

relRexvity, and (2) reenact and remixtjwors of information (both gribable and not) from the histaf lecturing, building them ,ugnd
mashing them tegher with other related or unrelatedrf®iand storie¥\e expect to talk about the i@aties ofthe lecture fan in rap
music oral stoytelling, pedamy, and the pulpit. @will perhaps reenactempts from the best ofit lecturers (seester Kreider) or the



worst (see Riard Deacon) and also talk about the all-tmpbguestion and ansmsession.

On another noteae are contimng vork with books in a more direcgythrough the making af series obadk-of-book indegs whid fo-
cus on the imaygin literature Fobet Bly sgs that Othe imagjahays holds to one ahe senses at least, to smell or taste dr éwlearing,
the seeing o€olor or motiorO Br our inders ve hae dosen the element ablor to focus on. Wrearange original texjssolating Rashes
of color, creating a different imagistic palétieeah book. Color is problematitard to pin dan, just as the litesaimag is Both rely on
the idiosyncratic conditions lifht, relatiity, contrast, context, and theafsvunreliable human pegrtien. \é hae alvays been compelled
by the incompleteness afword-made imagbecause it reals the creaé requirements & readerShe rast constuct (without thinking) an
image in her wn head. Different types wfriting sugest different types dfitemal creatie constuction. Olfone sgs Offe @od of one is
the gpod of allQ one abandons the senses almost sucg@ssfdlly reader has little creatrk to do OTe imag, by contrast, és a \ay
open to the old marshesd the nad hunted It actvates a reaqd asks them to enact the text in thein enind. Our indess reeal new
(alphabetical) relationshipstioé imags colors and impressions within a textey ask ligk the locators adiny index to be usedaay It is in
this sense thatenare remixing the original text, anitiimg other remis to follev. Ead remix or reenactment Qin principle expands the pos
sibilities for future remeés In realityhovever, many remas pree OinfeileO ey are not subsequently rexdily others and nyanot een
be viewed, read, or listened to more than a few.imes

Slaoj Zizek points out argat example ofthat an infaile remix might look l&in his booK he Brallax Viewhen he talks about books
like ShakspeaiMade Eathat present a retranslationtloé words of Shakspeare into colloquial English.

[The editor, bhn] Durbandtriesto formulatedirectlyin ewery locution,(whathe considergo be)the thoughtexpresseah

Shakspearsfetaphoricatiom-OD beor notto be thatisthe question®ecomesomethingike: OWhat€botheringmenow

is:Shalll kill myselfor not?0...Gecanimaginehetranslatiorof the mostsublimeof H3lderir®versesnto everdy Geman:
OV6 aberGefahrist, wShstdasRettendeaudO-OWienyoué@in deg trouble donBdespaitoo quidly, look aroundcarefully
the solution mabe just around the canG

Beynd the funny kitcfactor we just caisee these new translationslof poetic classics daitty on or transmitting anything more than
a dwdle in line at thergcey. What do the things thaegtransmitted--that €ichandeder and dwn..through decadésnot centuriesO
consist oP What magic mais a fdile remix? | cabansver that question because Vér®bnished the bocdkransmitting Cuity Regis Deb
ray, but | will come b&cand edit this pareaph, and our entiretgracticeas soon as | dd! think par of the ley is acqaing theusness of
culture and the media that culture.usEson, what ve see ourseds doing, in our lectureewspaperbooks and indess is materializing
our collectie experience and dusting it with a hope that it will transcendpass surwn deathsWe hope (ask) that at some point some
1. Knobel and Lankshe®Rmix: he  gne mg want to appropriate our traces amulieose them for use as teiag toolsor in perfomance piecesr as the content @ histoy

Art and Craft ofEndless Hybridiza

tionOThedunal ofAdolescent and Adult  booK. Vi will lege you now to read the @rds aer the door thatou enteredyo Feel free to letourselfout whenesr your are done reading
Literag (2008): 26.

ﬁ-ridsgf’j,\/fﬁe;gg;ggae')"ail\’_ e Cam By materializingly experiencedetad it from myselfandallow it to suvive me | extract it fronits experiential context and
3. Regis Debra Transmitting Cultur thusmale it availableo othersinbnitelyusableandappropriabléby whoeer possessdbecode) | pason theintransitve. |
(New York: Columbia Unirsity Press virtuallymale my singularitgollective to male aretum to the pastandto identifymenow (then)ashavingbeensingularl give
1997), 2.

power of attomeyto othersto live andthink vicariouslyvhatl livedor thought. And | myselfcannotintemalizeanythingout
whathasheerextenalizedeforeme in suc amannethatthelink from within onepersorto theinwardnessf anothemwho

is not yet bar will be made via an o@minessa crafted materiality witness to theant relg race ofgenerations

4. Ibid, 70-72.



There are so many things ke left out and so many redundancieetetft in. Sawy
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1.0reWay Stee¢wes! ra pulishel in 1928 by Erng Rowohlt,
Gn booklet form with typography intended to evoke advertising
shak €' ects the cover was a photographic montage of aggres
sive phrasesin cepitd letters from nevgaper announcemants,
adso# cid and odd sigis $ e opening passaye in which Ben-
jamin hails @rompt languageCGand denouncesthe Qretentious
universa gesure of thebook Odoesnot make muchseseunles
one knowswhat kind of book, physialy, OreWay Ste¢ wes
desiged to 2O

-Qusan Dntag,
Introduction to OneWay Steé and Ohe Writings

INDEX orF COLOR
To One-\Ay Swétby Walter Benjamin

bladk
-est most teible stroke of fate 56
-lacquered frame33
cloth of the photogaphey 95
coal, 86
cumrants 72
forest, 50n
of the eye s&ets 70
-ish dvarf-town, 86
practice 94
robe 87
swan, found only in éstralia, 94
blue
of cloudless eather96
distance78, 81
of a forget-me-not, 77
issues opostag stamp94
wife, 84
brown
of dead matte©2
issues opostag stamp94
clear
cold air where sparse colors melt, 86
colorless Rame afit, 79
of crystal, 48, 61, 64
days 81
copper
shields73
spent on colored swites 86
gold
bowl, with fuit, 85
of a merbant€breast-pin, 94
bush, 88
3ame 88
head, 76
in the mouth ofthe moning, 77
green
of the interior jung|é0
issues opostag stamp94
Green, Anna Ktherine48
grey
coal, in reliefd6
foundation, ofclay- 86
perumbra, 46

shades oMars 93
stone jetty83
wall, 86
pink
of a cactus bloom, 77
as Cahusian, 77
pumple assemblie94
red
of the apple maet, 86
of a bloodbath, 104
churd, 86
edees ofa opened book, 67
of a granium, 77
in gadations ofrre 93
as in Little Bd Riding Hood, 85
neon sign, 90
plush cutains 85
scalesg84
skullcap100
veil, concealing the nightsk9
silver
gilded Buddha, 51
rib, 89
sling, 49
of hoarded tinfoil, 74
ultraviolet, rgs 99
white
of the bridal bed, 104
clay pipes85
of RBour 72
Boating ghost, 74
lace-trimmed tulle dre$®
mounds ofte pple narket, 86
& n S ow White, 85
-washel @rridor of a dean, 47
yelow
as h pencils ofight, 69
man, 84
-ochre gound, 86



one
alphabet, 94
and then the othe88
board, 86
day, 48, 55, 69
ewening, 479
Pne aftamoon, 49
executioner87
great collection, 73
hand, 55, 88
leg, 85, 103
limit, beynd whid things cannotay 55
mother endlessly shaking her head, 87
among ten thousand&
occasion, 85
of the @igones 79
of thosetha may once have been true but
have long since degerated, 54
on the left, 88
or the other100
or two larg Pgure<93
princely personagd7
sailor 101
-self 83
shop 86
side 48
single strok 461, 480
seated in the middl&00
thing, 47, 75, 97
vanishes84
-way street, 45
windaw, 47
two
barel-like containers38
cardinals87
corvicts 85
different bling systen&2
elderly English lady visitpds
equally dimiative puppets85
executioners87

INDEX oF NUMBERS

To One-\Ay Swetby Walter Benjamin

foresters84
girls whispering in Italian, 95
glass-ceered tables37
hours of walking in solitudes8, 81
of us 69
or three othersl00
monlkeys plging violins88
mothers 87
persons alond.00
policemen, 85
puppets88
sirens with preocatie breasts34
wings 88
wrestlers80
three
cabs78
-comered cell, 78
-dimensional writing, 62
fruit, 84
others 100
priests 99
stgs 61
four
great gey shades dflars 93
pillars 74
Roman quaers 81
P, published book87
seen, -fold ofoneselfaround anotheB3
eight, -hour wrkdg, 97
ten
heay saks of Bour, 72
minutes vaiting, 78
-room apament, 48-49
thirteen, 59, 65, 66, 67, 68
O--stopping at thisimber | felt a cuel
pleasur® 67
Theses on a kter®Tednique 64
Theses Aajnst Snoh$5
Theses on a Criicdinique 66
Ways of Looking at a Bla&bird, 67n

bfteen, 48
twenty
centimeters tall, 87
heary saks of Rour shaén onto the tardy
dild, 72
twenty-four
hours ofhappines<99
hours in jail, 61
twenty-be, centimeters87
twenty-seen, 97
twenty-eight, 97
thirty, paces from theater 86
thirty-six, labeled bes 85
forty, years spent building a cathedral, 82
forty-Pe, years ofife, 96
forty-eight, hours exposure i l&kcaustic
solution, 48
one hundred thieen, 46
one thousand
gradations ofre-red, 93
times more exact, 98
years ag 73
three thousand
ladies andentleman aested in their
beds60
years cultural depment, 80
four thousand, yeatd obelisk, 70
tens ofthousandsof passersybnot
paus-
ing, 62
hundreds othousandsdraged into misfor
tune 56
millions bom into misfotune 56



adoration, as a Reetingtdwstled in a
lover®imperfection&2
air, as a commmally suppaed weighty
column, 59
ale-houseas the sailsr@y to a ton, 101
alleyvays as air shaft81
ammdhair of the ofPceas a dentist@air, 90
atwork, as eneggcenter66; as the criticO
shining swrd, 67
astronory, as Reering, 103
the autharas a pader leg, 69n
ballast, as subject matter i) 66
bliss as cloudlessne96
blood, as aocice 79
book
as a bed for the printedsd, 61-62
as a city9l
as a refug 62
as a tightly-folded virgin, 67
booming orbestration othe carousel, as
its cravn jevels 73
brick, as a cofpn, 74
cacti, as a totem-ppl&t
cafZ, as a polyclin@s-89
cathedral, as a dark promomgtpassed on
the vay to the tsem, 101; as a religious
train station, 82
cellar as the dgeest parof the deelop-
ment ofthe self46
chestmt, as a spykclub 74
a tild
collecting stampas Gullier, 94
as an engingéef4
as the justuler of a vorld, 73
riding an animal on a carousel, aste m
Arion riding a silent bsh, 73
a ild®
gaze as a roper3
hand, as the jewile Dondan, 73; as a
lover embracing his girl, 72

stgps in a quiet classroom, as the trea of

wrettied soul at midnight, 72
a twrd, as God himsel80
collector ofpostmarkd stampsas an ahe-
ologist, cabbalist, and detext®2
colored paper rodas a scolding from a

INDEX oF METAPHORS
To One-\Ay Sweby Walter Benjamin

mudh-loved oice 86

commentay and translation, as etalty
rustling leges on the sacred tree of
text, 52

cranium, as the odalisgusdidoir 95

criti as a strategist in batéé

the coming daas a fresh shi99

dadream, as an plane Right, 48

extra-postagstampas an unaltering spirit,
93

exposure without the parental shield, as a
caustic solution, 48

the familyas an edibc&01-102

fate as a bl 48; as a strek56

a bddler and a dancing beara constella-
tion, 85

plth and misgras walls built |y invisible
hands56

the Pne prose sentepae a raof light pen-
etrating an atemistxell, 64

Bame as paing into tvo wings 88

the Roor melting, kkwater 84

Ruttering feelingsas a Rdcof birds seeking
refugg, 52

foreign tem in writing, as a séwrih 89

a fresh shir as made athe tissue opure
prediction, 99

harbor as a cradlé02

hazy distan¢as a shroud, 102

hesitation, as a shagdd 03

hope as a triangl®4

human personaljtgs the contours dhe
High Alps 58

idea, as a patient in serg88-89

image, as a folded fan, 75

imbecilityas a pictur&9

ink Raving from the writes@en, as smek
from his cigrette 71

inspiration, as lacun®®

letters ofprint, as snoRBales 71

letters in print, as a blizzard, 62

life
as a housd6
passing asegtly as wather100
as a path, 79

life®happinesss a grstal, 48

life®questionsas foliag obscuring ored
view 51

light rg, as a pencil, 69

limbless statyas one@uture 76

handwriting, as lineamerg9

mading as the apparatus sdcial exis-
tence 45

mankind, as a framE04

memop;, as ultraiolet rys 98

minutes as RorinsY6

mother as a mch-hammered stek73

music notesas gmish to thought, 79

nature as a fragment, 104

naturehystey, as an umbilical cord, 98

nicknamesas hoisted pennani®©1

obelisk, as an imntal bgurg70

opinions as maune oil, 45

pag rumber as the racing clowatded ly
the reader76

past thought, as a sculptural reléf

peaceas a fdress 59

pennyas a copper shield, 74

persistence od begar before a passhy,
as a dwlarnose before a difbcult text,
102-103

polemicsas a cannibal, 67

postmark, as a evo on a stam®2

poverty, as a sha#p57

print, as a ssym of locust, 62

publisheras a gmbler 97

punctuation, as bne dhittg, 89

quater, as porof a south-sea island, 84

quotationsas wyside robber95

reading, as half-hidden path, 72; as, st

sacred text, as a tré8

a secret, as a fetter that bjreds

serated edg of a stampas a white lace-
gamished tulle dres82

sexualityas an afss 77

shoesas rain from the horof plenty 84

spaceas stammering, 73

stamp albumss magic-reference bqdk3

stamp
as fate(ottey tiket, 93
as a framed picture ahknawn rela-

tives 93

as gaphic cellular tissu@2
as a tightly even spides®eh 93
as visiting card, 94
stok, as phraseolgdgp4
street, as a text cut through the autor
streetcaras a Pre engirg9
stupidity and agardice as an amalgn, 54
teaher®wice as a gnding mill-wheel, 72
text, as a road, 50; as a soft drift, 71
time as moneyw6
tinfoil, as hoarded sily 74
toudhstone as the aural accompaniment to a
writer as shearks 65
traditionalist writing, as aystalline strc-
ture 61
truth, as one who refuses amkstill and
look amiable for a photmph, 95
vacant houses a deadar 49
waiter as the suepr® assistant, 89
waking, as a pembra, 46
water as a stream gflass88
a whisper in a foreign tongas a cool dress-
ing on a painful placé5
wit, as a colorless Rarii@
witnessed sunrisas a cnon, 76
a work of writing, as a death mask for its
concetion, 65
writer, as a suepn, 88-89
writer®notebook, as aelitkept register of
aliens65
writing prose
as arbitectural building, 61
as composing usic 61
as veaving a textile61



INDEX orF EDIBLES
To One-\Ay Steby Walter Benjamin

alcohol, 84
ale 101
almondsas goped ly the pilfering
child, 72
animal-water spoiled in a dream, 78
apple
as a threat to Swoihite 85
cheeks outshining the relbech, 86
in the basét of a housewife86
-maring meaning Omand@rin the
languag of Stefan Benjamin, son of
the authqrs53n
padked in stre;, 86
as the red-and-white moundstioé
marlet, 86
rewvealed from under a beal88
banquet, enried ly the begar, 91
beer drunk by Gemans 64, 101; dnk by
seamen, 101
bird, cathing a wrm, 77
bread rollsinterfering with jam, 72
breakfast, and recounted drea¢bs
butter responding tenderly to the hand, 72
chestts as auld®spily clubs 74
coffee carefully poured for the writer while
seated at a marble tal@@
com, forgptten in the Peld, 60
crumbs left for the hero60
curants in heapsr2
dumplingsimpaled on Gaegtuad
forks 88
eqys of Easter74
eerything ediblein the land ofdle luxuy,
84

bsh
used to distinguish location, 101
as silent, ridderyta nute Arion, 73
sold from a hut, 86

Bour, in heay saks 72

food, as wll-receied if divided and distrib-
uted, 91
fruit
falling seasonally2
as an eerripe gmish, 79
in three pieces on alden bavl, 85
snatbied from the treesinripe 60
grapesas fallen, 60
honeyinviting the hand ofhe hungy dild,
72

jerky, 89
loaf, revealed from under a begk38
marow, 101,104
meat, sold at the metk86
oil, 45
pigeon, 85
preseves in the darkness dfie larder72
raisins 72
rice yielding to the hand af juenile Don
Juan, 72
seed, 94
spicesused P a cannibal to season aybab
67
stravbery jam, unencumberey bread
rolls 72
stew of the damned, 85
sugar, or almonds72; in sd in relief
aqinst a mask vall, 86
sultanas72
toothpastehandy for the giants éfmeri
can movies 89
vinear, soaking a spoed37
water
of the Dvina, 86
fetched from the ocean aéars79
of the most pacibc ocean, 94
as a stream aflass88
worms 77



To giew the sudden absenceagblace compounds
its personalifymaking penanent in our minds
cettain unspeakable qualitiegiuére

Our placea 96-year old house SW Cable
Averue in Brtland, caught Pre and bad devn

on Setember 10th, 2008. hile the Pre injured no
one and w vere able to salge some obur things
we found ourseds suddenly without a hgme
forced to lege a place thatenloved inhabiting

This is an index asome ofwhat ve left behind.

ants, 65

bed, of unreasonable comfort, 72
bookshdlf, built by hand, 90

coat, of corduroy and suede, 44
collection

of cassette tapes, 13

of ceramic animals, 39

of letters, 49

control, unwillingly forfeited, 23
crack, in black-and-white linoleum, 6

doors

as mostly open, 22

separating me from you, 9
earrings, of prehenite and gold, 40
gestures, unconscioudly rehearsed, 27

houseplants, as longtime friends of the family, 30
illusion

of invisibility, 23

of privilege, 64

piano, muff3ed sound of, 45
solitude, 4

soup, cucumber and mint, 65
view

of English lvy, 22

of the volcano, 63

water, hard running, 16



TWO INDEXES orF COLOR
To Utopiaby Thomas More
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buried ly a psyleopath, 94
caried ty slaes 88
chains 88
cloth, 88
coins 89
crown, 87
earings 88
neklace 87
limited to one thousand pounég
as rav material, 86
in reseve, 85
rings 88
as sacribced, 58
-smith, 129
stripped, and inspected in thele 94
thread, 127
as a useless substa®e
in vast quantitied 11
green, and pleasambying eath, 40
multicoloured, @stments arn by priests127
natural colgnool, 78
pumple cloth, 85
scarlet, cloth, 85
siler
caried ly slaes 88
equvalent to one thousand pounéig
as rav material, 86
reseves of 85
white
dressof the congegation, 127
linen, 78



